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AP IV 2018-2019 Summer Reading Packet 

Dear Senior and Parent, 
 

The AP IV Summer reading packet is enclosed. In this packet, you will find two books: 
The Metamorphosis—Franz Kafka 
"The Metamorphosis" (original German title: "Die Verwandlung") is a short novel by Franz Kafka, first published 
in 1915. It is often cited as one of the seminal works of fiction of the 20th century and is widely studied in 
colleges and universities across the western world. The story begins with a traveling salesman, Gregor Samsa, 
waking to find himself transformed into an insect.* 
 
Slaughterhouse-Five—by Kurt Vonnegut 
Slaughterhous-Five is one of the world's great anti-war books. Centering on the infamous fire-bombing of 
Dresden, Billy Pilgrim's odyssey through time reflects the mythic journey of our own fractured lives as we search 
for meaning in what we are afraid to know.* 
 
 Enclosed in this packet is some background information and assignments over both novels. These books will be 
the focus of the first five weeks of the school year. ALL SUMMER READING ASSIGNMENTS ARE DUE ON 
THURSDAY, 8/16/2018. BE PREPARED TO USE YOUR WORK THIS SUMMER TO DISCUSS AND WRITE ABOUT 
BOTH NOVELS. These books will be the principal focus of the first 3 weeks of our all-too-brief time together. It 
behooves you to read them and consume them, not the online resources associated with them. Shortcuts in 
this endeavor will only lead to disaster and mayhem regarding your GPA and the development of your skills 
regarding the AP Literature and Composition Exam. 
 
For Slaughterhouse Five, answer all the questions in the packet. These questions may be typed but NOT 
emailed to your instructor. You will also fill out the reduction for this book. These materials will be used as 
source material when we prep for the 3rd essay question on the AP Exam.  
 
For The Metamorphosis, answer the bold faced questions and 10 more questions of your choosing. Again, on 
your own paper, typed but NOT emailed. You will also fill out the reduction for this book. These materials will 
be used as source material when we prep for the 3rd essay question on the AP Exam. 
 
Should you have any questions over the summer, you may contact either Mr. Baker or Mrs. Fleming at 

bakern@parmacityschools.org fleminge@parmacityschools.org 
 

THE WORST THING YOU CAN DO FOR YOURSELF IS WAIT UNTIL THE LAST MINUTE. READ THE BOOKS, THEN 
DO THE ASSIGNMENTS. DO NOT SEE THE ASSIGNMENTS AS THE ONLY REASON TO READ THE BOOKS. 

 
"Procrastination is, hands down, our favorite form of self-sabotage." ~Alyce P. Cornyn-Selby 

“Outside of a dog, a book is a man’s best friend. Inside of a dog, it’s too dark to read.”—Groucho Marx 



VOCABULARY 
vermin  metamorphosis scrupulously  gyration impracticable  perpetual 
misgiving monotony  obstinacy  exuded  prohibition  prohibition 
blandishments 

Section I 
1.  What effect does the opening paragraph have on setting a mood and tone? 
2.  Why does Gregor wish to go back to sleep and "forget all this nonsense"?  Is he taking his predicament  
 seriously? 
3.  How does he feel about his job?  Might he actually welcome this metamorphosis?  Why or why not? 
4.  Why hadn't he left this job years ago? 
5.  In what way had he come to feel like an inanimate object in relation to his boss? 
6.  Gregor still thinks about getting up and catching the train.  How is he dealing with what's happened to  

him? 
7.  Kafka himself was an insurance injury claim lawyer who defended clients.  How are his  

comments on the insurance company doctor ironic?  realistic? 
8.  Gregor's first lost of physical humanity is his appearance.  What is the next faculty that undergoes a  

change?  Why could this be crucial to his future? 
9.  There are three doors to Gregor's room.  What seems to be the layout of the room?  What comedy is  

added by the 3 family members at each of the 3 doors?  Why do you think he locks his doors at  
night even at home? 

10.  How does he rationalize what's happened to him? 
11.  How convincing are his attempts to get out of bed?  What lends this incident a nightmarish quality? 
12.  Describe a beetle's attempts to get from its back to an upright position.  What is striking about  

Gregor's useless legs? 
13.  Why does the thought of his father and the maid turning him around make him smile?  What's his  

state of mind here? 
14.  Describe his attitude toward his office manager. 
15.  Characterize the manager. 
16.  What do Mrs. Samsa's comments reveal about her son? 
17.  What suspicion do the office personnel have? 
18.  What does Gregor overhear?  Why is it important to remember that he has not seen himself yet? 
19.  The office manager comments that Gregor's voice is that of "an animal."  Later Kafka calls his  

tuberculosis "the animal"--what could this symbolize? 
20.  What is the reaction of the family members and the manager? 
21.  When Gregor pleads his case through the door, he reveals the way he feels about his professional  

relationships, and their attitude toward him.  Describe these. 
22.  How do his parents seem to be careless or indifferent about the future? 
23.  What obligation does Gregor feel to his family?  What do you think of it?    
24.  How do the family members constantly misunderstand him?  How much of this has to do with the  

way he looks?  the way he behaves? 
25.  What happens when Gregor struggles to open the door?  At every turn, this new body seems to be  

injured and causing pain--what could this indicate? 
26.  What is the effect of the scene where the father chases Gregor back into the room, hissing and  

shoving?  Find the descriptive images of the father---what effect is Kafka creating? 
 

Section II 
27.  How is he adjusting at the beginning of this section? 
28.  Grete sets down milk and bread--white foods, indicative of the "kosher" or pure food that  

religious Jews eat.  Now Gregor cannot stand the smell of what he used to love---what is 
happening here? 

29.  Why does he feel comfortable under the couch? 
 
 



 
30.   When Grete acts as if "she were visiting someone seriously ill or even a stranger" many critics  

point out that maybe Gregor has not changed into a bug except in his own mind.  What if his  
transformation is internal? 

31.  What is the effect of Grete spreading out a newspaper for his food and picking up his dish only with a  
rag?   

32.  Do you agree with his thought that he has become "less sensitive"? 
33.  What can't he eat?  How does this add to the horror of the situation? 
34.  The mention of intense hunger will occur throughout the work, along with the fact that Gregor  

does not eat most of what is set down for him.  What could be the real source of his hunger? 
35.  How do you feel about the sister's behavior at this point?  Is she realistic?  Do you think she will  

change?  How will they be able to communicate?  Why does the family assume that he cannot 
understand them? 

36.  How does the family's life style change?  Describe the family's history briefly.   
37.  What were Gregor and Grete planning that went against their parents' wishes?  Why was he doing  

this?  (Not what he says--what's underneath it???) 
38.  Does Gregor have a right to be angry when he finds out the father has put away money that his son  

earned? 
39.  Why does Gregor feel "hot and ashamed" when the family talks about working?  How does the author  

portray the family's ability to take care of themselves? 
40.  What is the significance of Gregor's fading ability to see? 
41.  Grete seems to grow more frightened and repulsed by her brother. What is happening to her? 
42.   What do you think of the family's idea to move the furniture out of his room?  After his furniture is  

gone, Gregor reflects on the fact that no one has spoken a direct word to him in two months.  How 
has his feeling toward his future altered?  Is he adjusting or growing more hopeless? 

43.  Why does Grete see herself as a "Gregor expert."  Is she justified?  Is she right? 
44.  Why does Gregor cover the picture frame he had made with his body? 
45.  What is the effect of the mother seeing "the gigantic brown blotch on the wallpaper" and realizing who  

it is? 
46.  What do you think the father has been telling the two women about Gregor that they do not want to  

hear? 
47.  Describe the variety of reactions Gregor has to his mother's "illness" 
48.  Gregor notices a change in his father since his salesman days--what is different about the old man?   

Has he indicated any sympathy or care for his son's predicament? 
49.  The final paragraphs of Section II build to a scene of chaos and horror--Gregor runs in circles,  

trapped by the furniture and exhausted by his inability to breathe, the mother and sister run 
screaming from the bedroom, terrified the father will kill him.  Gregor is hit so hard by his 
father that the apple is embedded in his back---and the mother pleads for his life.   Look 
back to what began the panic.  How are the family's actions understandable yet terribly 
hurtful? 

 
Section III 

50.  The family seems to have taken most of the choice out of Gregor’s life once again.  What is he capable  
of at the beginning of this section?  What do you think of their habit of letting the door to his room 
stay open in the evenings?  What are the connotations of the word “endure” in the opening 
paragraph? 

51.  Why does the father refuse to take off his uniform?  How do you explain his nightly behavior?  Does  
his statement “So this is the peace of my old age” arouse any sympathy?  Why or why not? 

52.  “Who in this overworked and exhausted family had time to worry about  
Gregor any more than was absolutely necessary?”  What is ironic about this comment?  
What is the family’s situation at this point? 

53.  Gregor’s state of mind undergoes dramatic fluctuations.  Discuss his changing attitudes along with  



the transformation of his sister’s attitude toward him. 
54.  Why is there a family argument over who cleans Gregor’s room?    
55.  The new servant’s attitude toward Gregor is different from the others--how? Are her efforts too  

late? (Note:  the dung beetle is the scarab, the insect that the ancient Egyptians believed 
underwent a transformation and was connected with the sun god Amon) 

56.  Why has Gregor stopped eating? 
57.  How does the family treat the three new boarders? What special considerations do they get?   How  

does it differ from their treatment of family? 
 
58.  Gregor calls Grete’s violin playing the “unknown nourishment” he had been hungering for.   

What does he mean?  What was missing from his life? 
59.  What happens when the boarders see Gregor? 
60.  “I won’t pronounce the name of my brother in front of this monster” reveals Grete’s final  

attitude toward Gregor.  Discuss the family’s assessment of their situation. Do you agree 
with what they are saying?  Explain. 

61.  Describe Gregor’s death scene.  In what state of mind does he expire?  Are you surprised at  
how he feels at the end?  Explain. 

62.  Contrast the above scene with the way the cleaning woman finds him and notifies the family of  
Gregor’s death. 

63.  How does the family handle the death?  Why does the father suddenly have the courage to throw the  
boarders out? 

64.  What is unusual about the way the Samsas spend the day after Gregor’s death? Why do they consider  
 firing the cleaning woman? 
65.  The story just ends without a clear resolution.  Where is the Samsa family headed?  Have they  

changed or learned from what has happened to them?  Explain. 
 
 

 
 
 

 

Education 
From 1889 to 1893, Franz attended the Deutsche Knabenschule, the boys elementary school in 
Prague. He was sent to German schools, not Czech, which demonstrates his father's desire for 
social advancement. His Jewish upbringing was limited mostly to his bar mitzvah and going to 
the synagogue four times a year with his father, which didn't give him much to go on.  In 1901 

Franz Kafka was born into a middle-class, German-speaking 
Jewish family on July 3, 1883 in Prague, Bohemia, now the 
Czech Republic.  
 
Franz at the age of 5 Franz was the eldest of six children. He had 
two younger brothers who died in infancy and three younger 
sisters (Gabriele (1889–1941), Valerie (1890–1942), Ottilie (1892–
1943), all of whom perished in concentration camps.   
His father, Hermann Kafka (1852–1931), was described as a huge 
ill-tempered domestic tyrant, who on many occasions directed his 
anger towards his son and was disrespectful towards his escape 
into literature.  Kafka's father was a businessman who 
established himself as an independent retailer of men's and 
women's fancy goods and accessories, employing up to 15 people. 
All his life Kafka struggled to come to terms with his domineering 
father.  
Kafka's mother, Julie (1856—1934), was the daughter of a 
prosperous brewer and was better educated than her husband. 
She helped to manage her husband's business and worked in it 
as much as 12 hours a day. The children were largely raised by a 
series of governesses and servants.  
 



he graduated from the Altstädter Gymnasium, the rigorous classics-oriented secondary school 
with eight grade levels. He did well in school, taking classes like Latin, Greek and history.  

After secondary school he went on to Charles Ferdinand University, where at first he decided to 
study chemistry, but switched after two weeks to law. In the end of his first year, he met another 
student a year younger than he was, Max Brod, who would become a close friend of his 
throughout his life, together with the journalist Felix Weltsch, who also studied law.  
 
Kafka obtained the degree of Doctor of Law on June 18, 1906 and performed an obligatory year 
of unpaid service as law clerk for the civil and criminal courts.  

Work 
At the end of 1907 Kafka started working in a huge Italian insurance company, where he stayed 
for nearly a year. His correspondence during that period witnesses that he was unhappy with his 
working time schedule - from 8 p.m (20:00) until 6 a.m (06:00) - as it made it extremely difficult 
for him to concentrate on his writing. On July 15, 1908, he resigned, and few weeks later found 
more suitable employment with the Worker's Accident Insurance Institute for the Kingdom of 
Bohemia. He worked there until July 1922 when he retired for reasons of ill health.  
 
He often referred to his job as insurance officer as a "bread job", a job done only to pay the bills. 
However, he did not show any signs of indifference towards his job, as the several promotions 
that he received during his career prove that he was a hardworking employee. In parallel, Kafka 
was also committed to his literary work.  

Later Years 
In 1912, at the home of his lifelong friend Max Brod, Kafka met Felice Bauer, who lived in Berlin. 
Over the next five years they corresponded a great deal, met occasionally, and twice were 
engaged to be married. Their relationship finally ended in 1917.  
 
In 1917, Kafka began to suffer from tuberculosis, which would require frequent convalescence 
during which he was supported by his family, most notably his sister Ottla. In the early 1920s 
he developed an intense relationship with Czech journalist and writer Milena Jesenská.  
 
In 1923, he briefly moved to Berlin in the hope of distancing himself from his family's influence 
to concentrate on his writing. In Berlin, he lived with Dora Diamant, a 25-year-old kindergarten 
teacher from an orthodox Jewish family, who was independent enough to have escaped her past 
in the ghetto. Dora became his lover, and influenced Kafka's interest in the Talmud - a book of 
Jewish law.  
 
It is generally agreed that Kafka suffered from clinical depression and social anxiety throughout 
his entire life. He also suffered from migraines, insomnia, constipation, boils, and other 
ailments, all usually brought on by excessive stresses and strains. He attempted to counteract 
all of this by a regimen of naturopathic treatments, such as a vegetarian diet and the 
consumption of large quantities of unpasteurized milk.  
 
Despite all that, his tuberculosis worsened; he returned to Prague, then went to Dr. Hoffmann 
sanatorium for treatment, where he died on June 3, 1924. His remains are buried alongside his 
parent's under a two-meter obelisk in Prague's New Jewish Cemetery in Olsanske.  

 
 
 
 
 
 
 
 
 
 



 

Slaughterhouse-Five by Kurt Vonnegut 

Answer all the bold-faced questions plus 5 more of your choosing as completely as possible ON YOUR OWN PAPER. Use examples or 
quotes from the text when necessary. If there is a term used in a question that you don’t know or believe you don’t understand, 
LOOK IT UP. You live at a time when the knowledge of the entire world is at your fingertips, one way or another. Don’t choose to not 
know something in a time when you have access to literally everything you need to know in your pocket or by sitting at a keyboard 
or by going to a library (yes, they still exist). 

Title Page 
 

1. How does the title page of Slaughterhouse-Five differ from that of a conventional book? 
 

2. What is suggested by the subtitle of the book: The Children’s Crusade, a Duty-Dance with Death? 
 

Chapter One 
 

1. From what point of view is Chapter One told, and what effect does this literary technique have on the unfolding of the 
story? 
 

2. In the first few pages of the book Vonnegut tells us off-handedly about a German cab driver’s mother who “was 
incinerated in the Dresden firestorm. So it goes.” Referring to the horrible firebombing a few paragraphs later, 
Vonnegut says he expected a book about his experiences “would be a masterpiece, or at least make me a lot of 
money, since the subject was so big.” And later a movie director jokes with Vonnegut that such an anti-war book 
would have as much appeal as an “anti-glacier” book. What is your reaction to these episodes strung together? What 
narrative tone is Vonnegut establishing? 

 
3. The author begins to clarify his own ideas by comparing and linking them to a rather strange assortment of high 

and low art: a ribald limerick, a nonsense song, the poetry of Roethke, the Bible, and social histories. Why? 
 

Chapter Two 
 

1. As they read deeper into Slaughterhouse-Five, readers will begin to notice the repetition of the phrase “so it goes” as a 
sort of refrain when a death is mentioned. What is the effect of this device? What is the author’s intention? 
 

2. Slaughterhouse-Five features constant internal associations. That is, the reader notices subtle connections among 
characters, events, episodes, etc. For instance, something happens to one character that is eerily similar to that which 
happened to another. Find at least one of these associations. Can you infer the author’s intention in his use of this 
literary technique? 
 

3. The moment when Billy becomes “unstuck in time” is a critical juncture—at least thematically. Discuss the 
symbolism surrounding this episode. 

Chapter Three 
 

1. Vonnegut uses the scene of Billy’s capture by German soldiers to develop another aspect of the protagonist’s 
character—and another recurrent theme in Slaughterhouse-Five. What is this aspect, this theme? Where is the theme 
restated later in the chapter? 
 

2. We have said before that Slaughterhouse-Five is filled with different forms of irony, often sarcastic. Irony is a subtly 
humorous inconsistency. Give at least one example of verbal irony in the third chapter. Give an example of 
structural irony from the book at large. 

 
 



 

 
 
 

 
3. The literary technique called stream-of-consciousness was an important invention of modernist writers like 

James Joyce, William Faulkner, and Virginia Woolf. Instead of using traditional narrative perspective, these 
authors told the story through the thought processes of a character. That interior monologue is sometimes 
disjointed, ungrammatical, illogical, thereby confusing the reader. Critics say Vonnegut’s writing shares similarities to 
that of these earlier authors. Can you say how? 

 
 

Chapter Four 
 

1. Name at least one other detail that connects the end of Chapter Three and the boxcar with Chapter Four and Ilium? What 
is the thematic purpose of this association? 

 
2. Billy, while “slightly unstuck in time,” watches a television movie about a World War II bombing raid, only he views the 

movie in reverse. Explain the meaning of this passage in the context of your developing understanding of the book. 
 

3. In various scenes in this chapter, Vonnegut interjects the phrase, “somewhere a dog barked.” Why? 
 

Chapter Five 
 

1. The Tralfamadorians show Billy some of their unusual novels, and explain how they differ from human novels. How are the 
Tralfamadorian novels like Slaughterhouse-Five? 

 
2. Vonnegut tells us Billy and his friend Rosewater both found life meaningless after their experiences in the war. Both 

were “trying to re-invent themselves and their universe. Science Fiction was a big help.” One of the themes that 
emerges in Slaughterhouse-Five is deception as a means of survival, fiction as a means of making sense. Human 
beings reinvent themselves, and escape despair—often through their fabrications. Art is such a fabrication. Where is 
this theme seen in Chapter Five? 
 

3. Before he was a novelist, Vonnegut was a scientist. He studied biology, chemistry, mechanical engineering, and anthropology. He 
enjoyed the company of scientists. His brother was a well-known physicist. Einstein’s theories were some of the hottest 
topics in science circles in Vonnegut’s day. How might those theories relate to Slaughterhouse-Five? 
 

4. How does Billy’s habitat in the Tralfamadorian zoo reflect the Eden motif? 
 

5. What is your opinion of the passage by Howard W. Cambell? Find evidence in modern society to support or refute 
Campbell. 

Chapter Six 
 

 
1. In Slaughterhouse-Five things are not what they seem. Hence, in the previous chapter, Billy learned from the 

Tralfamadorians that a man and woman alone don’t conceive a human child, but seven different co-creators are 
involved. What are some examples from Chapter 6 of this motif? 
 

2. Many critics say Billy Pilgrim could be a literary allusion to The Pilgrim’s Progress, a famous 17th  century allegory by John 
Bunyan. In what way is the novel like an allegory? 
 

3. What is the significance of the novel’s title: Slaughterhouse-Five? 



 

 

Chapter Seven 
 

1. At the beginning of the chapter Vonnegut tells us Lionel Merble “was a machine.” Vonnegut then adds: “Tralfamadorians, 
of course, say that every creature and plant in the Universe is a machine.” Why is Merble a machine? Do you see 
evidence one way or another in this chapter to suggest Billy is a machine? 
 

2. In an earlier chapter we were told that death, to the Tralfamadorians, is only a sort of hum, a comforting background 
sound. Vonnegut artfully has inserted in this chapter a variation on that hum. Explain the symbolism employed by 
Vonnegut. 
 

3. What is symbolized by the syrup in Chapter Seven? 
 

Chapter Eight 
 

1. Explain the symbolism of the character Howard W. Campbell, Jr. 
 

2. We have seen that periodically Vonnegut interjects himself into the narrative with commentary. One example is especially 
important. Explain. 
 

3. Throughout mythology and literature, caves and other underground vaults have often held the ambiguous symbolic 
significance of representing wombs and/or tombs. Discuss the underground slaughterhouse “meat locker” and the 
Americans’ survival of the bombing in light of this symbolism. 

Chapter Nine 
 

1. Vonnegut uses Rumfoord’s research, juxtaposed with Billy’s personal experience, as a literary device to view the 
Dresden firebombing and the Hiroshima bombing from several moral and political perspectives. Explain. 
 

2. Cite examples of satire in Chapter Nine. 
 

3. How is the prayer that Montana wears around her neck symbolic? What is the association between the prayer and 
Billy’s behavior during this chapter? 
 

Chapter Ten 
 

1. Why does Vonnegut consider his plane ride back from Dresden “one of the nicest [moments]” of his life? What 
is the author suggesting by underscoring this moment? 
 

2. Vonnegut tells us, “Prisoners of war from many lands came together that morning” to begin digging for corpses. A Maori, (a 
person of Polynesian origin who lives in New Zealand) works side by side with Billy Pilgrim. What is the symbolism and 
significance of this segment? 

3. Does Slaughterhouse-Five end on a “happy note”? Explain. 
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